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JOHN  DREW  AND  THE  EMPIRE  THEATER

^^Jp^HE year 1892 not only found Charles Frohman

j established as an important play-producing man-
JL. ager, but in addition he was reaching out for
widespread theater management. It was to register a
memorable epoch in the life of Charles and to record,
through him, a significant era in the history of the
American theater. From this time on his life-story was
to be the narrative of the larger development of the
drama and its people.

With the acquisition of his first big star, John Drew,
he laid the corner-stone of what is the so-called modern
starring system, which brought about a revolution in
theatrical conduct. The story of Charles's conquest in
securing the management of Drew, with all its attendant
dramatic and sensational features, illustrates the re-
source and vision of the one-time minstrel manager
who now began to come into his own as a real Napoleon
of the stage.

Charles always attached importance and value to big
names. He had paid dearly in the past for this proclivity
with the Lester Wallack Company. Undaunted, he
now turned to another investment in name that was to
be more successful.

About this time John Drew had made his way to a
unique eminence on the American stage. A member ofde of enterprises,
